In the footsteps of Robert Burns, Scotland’s National Bard
Return to the kirkyard gate and cross St.Michael Street,
towards the Moorhead’s Hospital Building (1742). Walk
down towards the river and turn right to cross the
busy road. Walk along the “Dockhead” with a mooring
bollard or two amongst the trees beside the river.
Cross the fine suspension bridge, built by an Aberdeen
construction firm in 1875. This allowed millworkers to
cross to work, saving a considerable walk to the old
bridge upstream. You are now in the parish of Troqueer
and the former burgh of Maxwelltown, amalgamated
with Dumfries in 1929. The union was cemented by the
construction of the St.Michael’s bridge on your left.
Note the coats of arms of the respective burghs. Turn
right along the small terrace of houses, the first of
which, 1 Kenmure Terrace 11 , was once the home of
star of stage and screen John Laurie. Like so many other
folks, John had an abiding interest in Burns and is best
known for his part in Dad’s Army.
Continue upstream through the appropriately named
“Mill Green”.
Soon you will reach the old burgh mill designed by the
great engineer Thomas Smeaton and now converted
into the Robert Burns Centre 12 . This is more than
worthy of a visit with its fine display of Burns items
upstairs. A focal point is
an outstanding
model of the burgh
in 1794 meticulously
produced to depict
Dumfries in the time
of Burns. There are
audio visual shows,
one specifically
on Burns and a
second on Dumfries,
its development
and literary
and historical
associations.
Restaurant facilities
Robert Burns Centre

are also available so please return to the centre when
you have time to do it justice. Most evenings the centre
becomes an intimate and comfortable film theatre.
As you leave the Robert Burns Centre stand on
the elevated platform and look over the river to
Dumfries, chiefly on the higher ground above the Nith
watercourse. Note the Midsteeple and Bank Street
coming down from the High Street.
At the foot of Bank Street, on your left hand side, is
another old hostelry which has survived from the poet’s
day - the Coach and Horses. Above and beyond this
you will see the white gable of the tenement 13 where
Burns first lived when he came into town in November
1791, having given up the farm of Ellisland a few miles
north of the burgh. His was the first floor flat which
is now privately owned, and treated with great care
and affection. The flat has been referred to as the
“Sanghoose o’ Scotland”. During his brief stay there
Burns collected, improved or composed numerous fine
songs. Amongst them are “Ae Fond Kiss”, “The Deil’s
Awa wi’ the Exciseman” and “Lea Rig”.
Walk down
the steps then
Old Bridge House
left along
the riverside,
noting the
distinctive
old weir the “caul”
- and continue
to the Old
Bridge House
Museum 14
at the end of
the bridge. If it is open pay a visit to this 17th century
house. Appropriately this was the chief entrance into
the “Brig End o’ Dumfries” in the days before this part
of Galloway had become the sophisticated burgh of
Maxwelltown (1810) and then part of Dumfries. The
Brig End was reputedly a fairly lawless place not held in
the highest regard by its neighbours over the Nith!

Cross Devorgilla Bridge 15 built in 1431 to replace
at least one wooden structure. Picture the famous,
and no doubt the infamous, who have used it going
to and from Galloway, often on religious pilgrimage
to Whithorn. Certainly Burns knew it well, but like
so many others would have appreciated
the great improvements in
communications heralded by the
“new” bridge a little upstream
(1794).
Come down the steep steps
back onto the “Sands”
and turn right to your
starting point 1 .
Hopefully you will have
absorbed something of
the great poet, his life, his
immortal works and his
many associations with our
ancient burgh.
Dumfries Museum

Notes With a moderately brisk walk round the
route and minimum time spent at any location, the trail
could be covered in a little over an hour.
However, a more leisurely stroll is recommended, with
sufficient time to go into Robert Burns House 9 and
the Robert Burns Centre 12 when they are open. If
time is limited or these locations are closed it is highly
recommended that you try to return to them.
Consider visiting Dumfries Museum, with its famous
Camera Obscura, which is not on the trail but close to it
and marked on the map.
If greater interest in Burns is created, Robert Burns House and
the Robert Burns Centre will advise you and have a selection of
appropriate books.
Enjoy your look at the Bard in Dumfries - Sir Walter Scott’s “Queen
of the South”, Robert Burns’ “Meg o’ Nith”.
Text by Mr Wilson Ogilvie.
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A BURNS TRAIL
- in the footsteps of Robert Burns,
Scotland’s National Bard

In the footsteps of Robert Burns, Scotland’s National Bard
Leave the Visitor Information Centre 1 by crossing
the Whitesands and walking along the riverside to the
truncated end of our mediaeval “Old Bridge”.
Pass by the bus park. This was once the site of a market
for farm animals. Cattle drovers assembled and watered
their herds while travellers regularly camped here.
With care, re-cross the “Sands” and to your right
reach the foot of another truly mediaeval routeway,
the narrow “Friars Vennel”. This takes you up from
the watercourse of the Nith to the ridge on which the
town centre stands. Once the vennel went through an
orchard until it reached a town gate at today’s Irish
Street junction. Note the Celtic cross design in the
roadway.
Continue up the vennel to the crescent dominated by
Burns Statue 2 , set up by public subscription in 1882.
It was designed by Amelia Hill, wife of the famous artist
and photographer D.O. Hill but was carved by “Carrara
craftsmen” in Italy. The dominant position of this fine
statue demonstrated the honour in which the poet is
held in Dumfries, though the unnamed craftsmen who
reproduced “Luath” had obviously never seen a Scots
collie dog!
Robert Burns was a gregarious extrovert, loving
company and certain hostelries appealed to him. As an
Exciseman he paid professional visits at times and may
even have picked up excise intelligence when tongues
were loosened. But he was at his best in the evening,
fascinating his friends and admirers; then he was the
poet and not the “gauger”. Some of these hostelries are
found in the next part of our trail.
Walk along the pedestrianised High Street, its
alignment virtually unchanged since mediaeval days.
About fifty metres on your left is the Hole in the
Wa’ 3 close, with the inn at the end.
This is in the Midraw or Mid Row of earlier days and
was in existence in 1620. Continue down the High
Street until you reach the Queensberry Square on
your left with a Monument 4 commemorating

the generosity of an early Duke of Queensberry.
This monument was designed by Robert Adam. In
the square, carters of yesteryear
congregated before setting out for
nearby parishes and beyond. Here
Burns would have paraded with the
Dumfries Volunteers.
Pass the 1707 Midsteeple 5 on the
“girse hill” on your right. Here in
July 1796 Burns’ body lay in state
before the highly impressive funeral
procession to St. Michael’s kirkyard
on July 25th, precisely thirty seven
and a half years after his birth in
Alloway’s “Auld Clay Biggin”. On
that very afternoon his widow Jean
gave birth to their last son Maxwell.

Turn right down into the “Mill Hole”, and follow the
road up the steep brae - this was once Mill Vennel - or
Burns Street. On the crest with its cobbled roadway
is another place of pilgrimage - Robert Burns
House 9 . Here the poet and his family
lived from May 1793. It is here the Bard
died on July 21st, 1796. Go in, there is a
great deal to see!
As in other places associated with
Burns track down his name scratched
on an upstairs window pane with
his diamond stylus. The frontage of
this often photographed house
looks particularly well when the
sun shines on its warm and much
weathered sandstone façade.

Robert Burns House

Continue past the fountain and find on your left the
Globe Inn Close 6 . This is a place of real pilgrimage.
Writing to his friend George Thomson, (for whose great
collection of Scottish songs Burns worked tirelessly - and
without reward) he stated that the Globe “for these
many years has been my HOWFF”. It was indeed his
favourite howff (an inn or meeting place) and with its
close retains much of its former atmosphere, having
been a hostelry from 1610. Like the Hole in the Wa’ it
had served the community for well over 150 years
before even Burns was a patron.
Continue down the High Street past the
shopping centre on your right, to reach
Southergate and cross at Nith Place. You are
now standing in front of a particularly fine
Georgian townhouse 7 , built for a Town
Clerk around 1760. It was reputedly designed
by Robert Adam. Turn left, and before
turning right glance up Shakespeare Street
to find the explanation for such a name!
Two hundred metres ahead is the famous
Theatre Royal 8 (1792) which was regularly
patronised by Burns and is now lovingly cared
for by the Guild of Players.
Burns Mausoleum

Leave the house and continue along Burns Street.
Cross over Brooms Road, once a
country lane striking north east out
of the old burgh with the glebe (kirk
lands) on the right. Go up the steps
into St.Michael’s Kirkyard 10 with
the commanding spire dominating
the scene. Nearer eye level is a great
medley of impressive monumental
sculptures commemorating ministers
of religion, former
provosts, writers
(lawyers), smiths,
landed proprietors and
merchant princes. Even a
“perfumer” lies here.
Go round the front of the church,
finding a useful indicator
near its south east corner. This
pinpoints numerous friends,
colleagues and contacts of
Burns who share “God’s
acre” with him. No other
kirkyard in the land can
boast so many.

Turn right then left for a striking view of the renowned
Grecian Mausoleum in which Burns, his widow Jean and
five of their family lie. Burns was originally buried in a
modest grave in the northeast corner of the kirkyard, to
the left of the Mausoleum and it was not until 1815 that
his remains were moved to this more fitting location. As
you return to the kirk, note the grey painted stone. This
marks the grave of the Bard’s great friend, the Reverend
William Inglis, minister of radical inclination whose
(Loreburn) kirk the poet often attended.
Burns had a family pew in St.Michael’s Church, and for
a further thirty years after his death Jean was still a
loyal attender. Visit the
church if it is open and
find the plaque on a
pillar showing where
the Burns family
worshipped.

